





mderfull-bloomed, cherry blossoms, 
and my fate has begun to change. 
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Naoshi Araka wa 


When his mother died in the autumn of his 12th year, 
piano prodigy Kosei Arima lost his ability to play. Without a 
purpose, his days lost all color and continued on in a drab mono¬ 
tone. But the spring he was 14, he met the exceptionally quirky 
violinist Kaori Miyazono. 

As he accompanied Kaori and even played solo in a 
piano competition, Kosei’s days gradually filled with color. 

Then, Kaori was invited to play at the Towa Hall gala concert. 
Watari and the others rejoiced at the prospect of seeing Kosei & 
Kaori, the invincible duo that had been showered in the audi¬ 
ence’s applause, back in action. But the day of the concert, Kaori 
was nowhere to be seen!! 



Kosei tried to buy some time by switching the perfor¬ 
mance order. However, when Miike, the competition’s winner, 
belittled Kaori’s playing, Kosei resolved to take the stage alone. 
A murmur ran through the audience when the accompanist began 
to play solo. Kosei had given in to his rage, and the music he 
played was anything but pleasant. 


Concentrating on his 
performance, Kosei is plunged into 
a world devoid of music, where 
he realized how violently he had 
been playing. “This piece was my 
mother’s favorite. Did she play it 
like this?” The boy’s performance 
made a drastic change, and the lis¬ 
teners were enveloped in sparkling 
sounds. Through memories of his 
mother and the things she used to 
say, the boy’s performance built up 
to its climax... 
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STORY & CHARACTERS 



vV Kaori Miyazono 


A violinist who is overwhelmingly 
unique. She was invited to play in ths 
Towa Hall gala concert at the recom¬ 
mendation of the sponsor, but never 
appeared for her performance. 


LOOKING 


Kosei Arima 


An ex-piano prodigy who lost his 
ability to play when his mother died. 
He and Kaori were supposed to be 
making a comeback together at the 
gala concert, but he ends up playing 
alone. 


...JUST 
SO THEY 
CAN ALL 
PLAY THE 
SAME 
PIECEP 


VO THEY 
BOTHER TO 
GO UP ON 
STAGE... 


^•Tsubaki Sawabe 

_. 

A longtime friend of Kosei’s. 

An athlete good enough to be 
the school softball team’s power 
hitter. Seems to have trouble in 
all academic endeavors. 


vV Hiroko Seto 

Japan’s leading pianist. She agrees to be 

KSsei’s piano instructor. She went to music 
school with Kosei’s mother, Saki Arima. 
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I met the girl under full-bloomed cherry blossoms, and my fate has begun to change. 
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THINKING 

HE'D 

ALWAYS... 


A BOY I WANT TO KEEP BY MY SIDE. 
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Translation Notes 



Riding off on the current, 

page 11 

To be more accurate, Kosei says that the music 
does a kaiyu, which can refer to taking a circular 
tour, but is more often used to talk about 
wandering the seas, or more specifically, fish 
migration. In other words, everything about Kosei 
turns into music and begins to migrate through his 
dark ocean. 



Let me... Let us... 

page 31 

Here, the whole audience is begging to hear more of 
this music. To demonstrate that every individual in 
the audience shares this sentiment, the author used 
two different first-person pronouns, boku and watashi. 
Both of them mean “me,” but the former is used more 
typically by men, while women are more likely to use 
the latter. The point is, everyone in the audience, male 
and female, is touched by Kosei’s performance. 
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Artists, 

page 92 



The word here translated as “artist” is hydgensha, which literally means 
“one who expresses.” Unfortunately, “expressionism” refers to specific 
styles of art, so translating the term literally would give it an entirely 
different meaning. In this case, the word is used to refer to someone whose 
main occupation is to express things, feelings, etc. in words, pictures, or 
music. 


Dashimaki tamago , 

page 114 

Literally meaning “egg wrapped 
with das hi,” a dashimaki tamago 
is a type of Japanese omelet. As 
the name implies, it is made of 
egg mixed with dashi, which is 
a kind of soup stock made from 
seaweed and fish. 
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Yu 

pa* 

A yukata is a light summer kimono. 
Traditional Japanese clothing isn’t as 
commonly worn in Japan these days, 
but they still bring it out for special 
occasions like summer festivals. 














What’s that thing about a boy at the gate?, 

page 174 


The thing about a boy at the gate is the proverb, “a boy at a temple gate 
recites sutras untaught.” In other words, spend enough time listening to 
something, and eventually you’ll pick up on it whether you want to or not. 
An equivalent saying in English (though not common enough to help the 
readers recognize it any better) is “a saint’s maid quotes Latin.” 
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KODANSHA 



i , ,. 


Shoya is a bully. When Shoko, a girl who can't hear, enters his ele¬ 
mentary school class, she becomes their favorite target, and Shoya 
and his friends goad each other into devising new tortures for her. 

But the children's cruelty goes too far. Shoko is forced to leave the 
school, and Shoya ends up shouldering all the blame. Six years lat¬ 
er, the two meet again. Can Shoya make up for his past mistakes, 
or is it too late? 

Available now in print and digitally! 

© Yoshitoki Oima/Kodansha Ltd. All rights reserved. 

U UJMtlA 


"The word 
heartwarming 
was mQ de for 
manga like this 
-Manga Book 
■ | shelf 

very powerful 
story about being 1 
gM! different and the con- 
iBsequences of childhood 
|| bullying... Read it." t 
^ -Anime News J 
i llu Network .ill 



























“A very funny look at what happens when 
two strange and strangely well-suited people 
try to navigate the thorny path to true love 


OPPOSITES ATTRACT...MAYBE? 

Haru Yoshida is feared as an unstable and violent “monster.” 
Mizutani Shizuku is a grade-obsessed student with no friends. 
Fate brings these two together to form the most unlikely pair Haru 
firmly believes he’s in love with Mizutani and she firmly believes 
he’s insane. 




© Robico / Kodansha Ltd. All rights reserved. 


COMICS 



“Arakawa proves to be 
more than up to the task 
of adapting Tanaka’s 
fantasy novels and fans of 
historical or epic fantasy 
will be quite pleased with 
the resulting book.” 

-Anime News Network 


ECBATANA IS BURNING/ 


Arslan is the young and curious prince of Pars who, despite his best efforts doesn't seem 
to have what it takes to be a proper king like his father. At the age of 14, Arslan goes to 
his first battle and loses everything as the blood-soaked mist of war gives way to scorching 
flames, bringing him to face the demise of his once glorious kingdom. However, it is Arslar 


The heroic legend of 


READ THE NEW SERIES FROM THE CREATOR OF 
FULLMETAL ALCHEMIST, HIROMU ARAKAWA/ 
x NOW A HIT TV SERIES/ 


destiny to be a ruler, and despite the trials that face him, he must now embark on a journey 


to reclaim his fallen kingdom. 


Available now in print and digitally! 


Hiromu Arakawa/Yoshiki Tanaka/Kodansha Ltd. All rights reserved. 


Your Lie in April 7 

KODANSHA COMICS Digital Edition 


Your Lie in April volume 7 copyright © 2013 Naoshi Arakawa 
English translation copyright © 2016 Naoshi Arakawa 


All rights reserved. 

First published in Japan in 2013 by Kodansha Ltd., Tokyo. 

Electronic Publishing rights for this English edition arranged through 
Kodansha Ltd., Tokyo. 

No portion of this book may be reproduced or transmitted in any form or 
by any means without written permission from the copyright holders. 

English digital edition published by Kodansha Advanced Media, LLC, 

San Francisco. 

www.kodanshacomics.com 


ISBN:9781682332610 
Digital Edition: 1.0.0 


Translation: Alethea and Athena Nibley 
Lettering: Scott Brown 
Editing: David Yoo 

Kodansha Comics edition cover design by Phil Balsman 



TOMARE! 


You're going the wrong way! 

Manga is a completely different type 
of reading experience. 

To start at the beginning. 

Go to the end! 

That’s right! Authentic manga is read the traditional Japanese way— 
from right to left, exactly the opposite of how American books are 
read. It’s easy to follow: Just go to the other end of the book and read 
each page—and each panel—from right side to left side, starting at 
the top right. Now you’re experiencing manga as it was meant to be! 




